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Welcome to Your Actor Packet!  
 
       We are your dramaturgs, Grace, 
David, and Amanda, and are also the 
editors of this magazine, Dramaturgy 
Quarterly ! In this issue, we have been 
studying The Zoo Story  and the work of 
Edward Albee and have collected the 
materials in this packet for you to 
better understand the world of the play.  
In our research, questioning, and 
inquisitive thinking with Jeremy, we 
have unlocked what this play is for us. 
Exploring the themes of human 
isolation, loneliness, and 
communication, we discovered the 
concept of: class differences destroy 
our humanity. This thought guided our 
questioning and theorizing as we 
created the actor packet, focusing on 
how class shapes society and 
individuals alike. 
 
     We hope you will find this 
information to be fruitful and exciting 
as you discover The Zoo Story  for 
yourselves. Read, ask questions, and 
explore the zoo that is this issue of 
Dramaturgy Quarterly.  
 
    We would like to thank our Founder, 
Rachel Shteir, for her invaluable help 
and advice.  
 

Founder: Rachel Shteir   

 
Editor: Grace Grindell 

 
 
 
 
 
 
 
 
 
 

    Editor: Amanda Playford 
 
 
 
 
 
 
 
 
 
 
 
 
 

Editor: David Barber  
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Edward Albee (1928-2016) 
 

 
 
Edward Albee’s first play was The Zoo 
Story , written in 1958. No American 
producer would take on the play, so he 
took the play to Germany, where it 
premiered in Berlin at the Schiller 
Theatre-Werkstatt  in 1959 on a double 1

billing with the premiere of a new 
Samuel Beckett play, Krapp’s Last Tape . 
After this, it was taken on 
Off-Broadway in 1960. 
 
Albee, over the course of his career, 
would write 19 plays. Other notable 
plays of Albee’s are Who’s Afraid of 
Virginia Woolf ? (1964), The Goat, or Who 
is Sylvia?  (2002), and Homelife  (2004).  
 
In the 1970s, 80s, and 90s, most of 
Albee’s work was extremely critically 

1
 "Edward Albee Play at Place de Arts" The 

Montreal Gazette , October 10, 1964 

unsuccessful -- Frank Rich, the 
first-string critic for the New York 
Times, called his plays “two-act temper 
tantrums”, “monoliths of hate”, “utterly 
random”. 
 
Homelife  was written as a first act to 
The Zoo Story , to be performed whole as 
a two-act play called Peter and Jerry  or 
At Home at the Zoo . Homelife  expands 
more on the life of Peter -- his 
marriage, his home, etc., as Albee felt 
that Peter was an underdeveloped 
character in The Zoo Story  alone. It was 
critically successful, although Albee 
scholars were initially unhappy with 
how it changed The Zoo Story . 
 
Albee is viewed in the dramatic canon 
as a pioneer of the American 
absurdism, compared with Beckett, 
Ionesco, and Genet. He dealt with 
specifically American issues and used 
absurdity to explore them 
philosophically. 
 
Interviews with Albee  
 
An Interview With Edward Albee. 
March 18, 1981 by Charles Khron and 
Julian Wasserman 
 
“Theatre must be an important shaping 
force.” (7)  
 
“Can we get your vision of America?” 
“No! You mustn’t ask anyone who 
spends most of his time in New York 
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City for his vision of the United States.” 
(13) 
 
 “In a utopian society, we’d have no 
literature, no art, because there would 
be no need for any, because all art is 
corrective.” (15) 
 
“But I think all creative people are 
slightly to one side of their 
society--slightly outside of it. If they 
were in the mainstream of it, they 
wouldn’t be in any position to comment 
upon it.” (25) 
 
"An Interview with Edward Albee." 
Drama Criticism , edited by Lawrence 
J. Trudeau 
 
“The early sixties were very interesting 
because off-Broadway had its birth 
around 1960. We were a society that 
asked a lot of questions about ourselves 
then. We’ve certainly gone away from 
that.” (13) 
 
“Most of our arts are, as a matter of 
fact, in possession of that group [upper 
middle white class], and we are a far 
more diverse society than that.” (13)  
 
“You can’t act style, in the same way 
that you can’t act metaphor. You can’t 
act meaning; you can only act what is 
happening.” (16) 
 
Interview with Edward Albee by Paul 
Zindel and Loree Yerby (1962) 
 

“It seems to me that a playwright has a 
responsibility in his society not to aid it, 
or comfort it, but to comment and 
criticize it.” (12) 
 
Scholarship on The Zoo Story 
 
“Symbolism and Naturalism in Edward 
Albee's The Zoo Story” by Rose A. 
Zimbardo 
 
“On the simplest level, The Zoo Story  is 
concerned with human isolation.” (10) 
 
“[Peter’s] is the New Yorker ad life to 
which most middle-class citizens, 
consciously or unconsciously, aspire. 
He blends perfectly into the 
brightly-packaged emptiness of the 
modern landscape. The ‘bars’ which 
separate Peter from his own nature and 
from other people are the material 
goods and the prefabricated ideas with 
which he surrounds himself. He has 
himself carefully constructed his 
isolation. (11)  
 
Jerry is an animal...In part his isolation 
is forced upon him. But in large 
measure it grows out of his need for 
truth. (12) 
 
“Peter, we assume, can never again 
exist on the surface level, can never 
again avoid contact with himself. And 
Jerry has at last established a contact 
that must endure, for Peter will never 
be able to forget a man he has killed.” 
(13) 
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Metaphors 
 
There are many metaphors in this play 
that we will be exploring and discussing 
further as rehearsals progress. Grace, 
the lead dramaturg, will attend a 
rehearsal weekly and lead some sort of 
discussion or activity regarding these 
metaphors. We do not want to deeply 
discuss these now, but be aware of the 
powerful and complicated language in 
the play. The nuance with which both 
Jerry and Peter speak is fascinating, and 
we can use these metaphors to further 
understand the meaning of The Zoo 
Story.  
 
 

 
 
 
 
 
 
 
 

 
 

 
 
 
 

The zoo 
 

The dog  
 

The rooming house 
 

Peter’s home  
 

The benches 
 

The playing cards  
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